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Example # 4

Again, #4 is a descending whole-tone example but this time using a more extensive maj 13 

voicing with an E pedal in the bass. Example # 5 presents an A triad with the #4 instead of a 

5th and a 9th added. Note, the absence of a major 7th though.  
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Example # 5 presents an A triad with the #4 instead of a 5th and a 9th added. Note, the 
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Example # 5

U

5

≥ ≥ ≥ ≥
≤

≤ ≤ ≤
≥

U

⁄

U ≥ ≥ ≥ ≥ ≤ ≤ ≤ ≤

≥

U

œ

œ#
œ#
œ#
œ

œ#

œ

œ#
œ
œ
œ

œ

œ

œ
œ
œ

œ

œ

œ

œ
œ
œ
œ

œ

œ

œ
œ
œb
œb

œb

œ

œb

0

11

11

11

12

14

0

9

9

9

10

12

0

7

7

7

8

10

0

5

5

5

6

8

0

3

3

3

4

6

0

1

œb
œ#

œ#

œ# ˙

œ

œ
œ# œ#

œ

œ œ
œ

w

1

1

2

4 4

5

7

6

4

7

4

6

7

5

100 Ideas for the Modern Intermediate & Advanced Guitarist2


